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Bapang Selisir illustrates one style heard in the courtly tradition of 
our gamelan semar pegulingan, an ensemble whose name has been 
translated as “gamelan of the bed chamber” and hence, “gamelan of 
love.” On a technical level and much like, for instance, how Beethoven’s 
Piano Sonata no. 32 in C Minor indicates the composition’s form 
(sonata) and tonal key (C minor), the title Bapang Selisir, references 
the Balinese composition’s structure, heard in the repeating eight-beat 
bapang gong pattern, and its musical scale, the five-tone, selisir.

These performances today reflect the ensemble members’ hard work 
and accomplishments over the course of the semester. We also hope 
they express to you the important Balinese musical and social value of 
cycles, interlocking connections, re-creation, and renewal.

Thanks to Dr. Jeffrey Pappas, Director of the School of Music, for 
supporting this new performance direction. 
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We hope you enjoyed this performance. Private support from music  
enthusiasts enables us to improve educational opportunities and  

develop our student artists’ skills to their full potential.  

To learn more about how you can support the School of Music,  
contact Chris Cox, Director of Development,  

865-974-7692 or ccox@utfi.org.
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The Indonesian term gamelan, more or less synonymous with the term 
“orchestra,” means “to hammer,” and refers to an ensemble of bronze 
metallophones, gongs, flutes, and drums, played by as few as four and as 
many as 40 people within dozens of different ensemble configurations. 
The music of the gamelan features an intricate blend of sonorities, 
structured and patterned in unique rhythmic and melodic systems.

Begun in the fall of 2015, the University of Tennessee’s Balinese gamelan 
is a gamelan semar pegulingan, a distinct “chamber orchestra” developed 
during the 13th-16th centuries and important within Balinese court life 
through the 19th century. Recently, its sonic characteristics, with its use of 
seven rather than five tones, has attracted renewed interest and created a 
revival for this kind of gamelan within Bali and beyond. We explore some 
of those sonic possibilities today in our concert with a mix of traditional 
music for gamelan.

Wilujeng, or “welcome,” begins our concert. An arrangement of a 
traditional composition from the neighboring Indonesian island of Java, 
our performance emphasizes the quiet, slowly shifting tonal and timbral 
qualities possible for the gamelan semar pegulingan.

Many compositions within Bali, reference aspects of the natural world, 
perhaps not surprisingly given Bali’s grand beaches, lush rainforests, and 
volcanic landscapes. Yet in gamelan music, the Balinese often remark 
upon small ecological encounters, such as in our compositions performed 
today: Capung Gantung, which translates as “floating dragonfly,” and 
Guak Maling Tahoh, “the crow steals an egg,” which ends our concert.   

Gamelan music remains important within the contexts of Balinese 
Hinduism, a religious tradition in Bali that extends back at least two 
millennia and practiced by the majority of the Balinese population.  
Within religious rituals and ceremonies, music, often with dance, sounds 
to connect with and invite the presence of Hindu deities from the 
heavens. The traditional Rejang Dewa ties to such a heritage, an extended 
composition for women’s dance commonly heard today in temples as well 
as tourist settings. Rejang Dewa has been a mainstay of our concerts here 
at Tennessee; however, as is the case for gamelan music generally, each 
performance finds its own unique realization and identity based on the 
elements of the composition and the current members of the ensemble.

Opening our second half, Putri Cening Ayu, which translates as “beautiful 
daughter,” is a well-known Balinese lullaby and children’s song, sung 
across the island and heard arranged for and recorded by numerous 
soloists and ensembles. Our arrangement features the suling, a Balinese 
flute, within the gamelan semar pegulingan.

Like Rejang Dewa, many gamelan compositions can be heard in sacred 
as well as secular contexts. Indeed, such distinctions are less important, 
and more fluid, among the Balinese than within the west. Baris, mostly 
heard as a secular composition today, comes out of temple festivities 
that feature dances by men who represent of a line of warriors within 
a struggle of good and evil. An energetic piece, the importance of the 
cycle within gamelan music can be heard in the alternation of two eight-
beat gong patterns, gilak and bapang, led by the kendang drummer, who 
guides the musicians between these two phrases with cues through an 
angsel, or break.
. 


